AHHOTAILTUU

AKAJIEMUSA PYCCKOTO BAJIETA UM. A. 5. BATAHOM:
OIIBIT, TPAAUIINH, IIPAKTUKA

O. U. Po3anosa
30JIOTAA LHEIIb IIPEEMCTBEHHOCTMU: K OBUJIEIO H. C. fAHAHHUC

Cratba nocssmaerca Hatanbe CTaHuciaaBoBHe JJHAHNUC — BUAHOMY Clie-
IIMAJIUCTY B 006J1aCTH NPerofaBaHusl KCTOPUKO-ObITOBOTO TaHI[A, JOJITHE TOJbI
pabortaroieii B Akagemuu Pycckoro 6anera M. A. 5. BaraHoBo#. ABTOp co3ziaeT
Pa3HOCTOPOHHUIA TOPTPET CBOEl repOKHH, BCIIOMUHAS HauboJiee 3HAYUTe bHbIe
CTPaHUIIBI ee TBOPYECKOi 6ruorpaduu.

Kntouegoie cnoea: Hatanbs CraHKCIaBOBHA SIHAHUC, HICTOPUKO-OBITOBO
taHel, xopeorpad, nexaror, Hukomnait ITaBnoBuy MIBaHOBCKUiA, MapuHa
Bopucosna Crpaxosa.

TEOPUSA U UCTOPUA XOPEOTPA®PHUYECKOTO UCKYCCTBA

O. A. T'azapuna
K BOITPOCY O HAIIMOHAJIBHBIX UCTOKAX
BAJIETHOI'O TEATPA BO ®PAHIINN

CraThs MOCBANIEHA €BPOTIEHCKUM MY3bIKaJbHO-TeaTpaJbHbIM GopMam
XV-XVI BB., MOATOTOBUBIINM POKZeHHe MepBOro 6aJeTHOTO CIeKTaKJIs
Bo ®pannyu — «KomenuitHoro 6anera KOpoJeBbl». ABTOPOM UCCTIeAYeTCs BIHsI-
HIe HeKOTOPBIX UTAJIbSHCKUX U COOCTBEHHO PpPAHIY3CKUX XYA0XKeCTBEHHBIX
(TaHIIeBaJTbHBIX, TEATPAIbHBIX, TO3THYECKHX) TPAAULHIA Ha Tporiecc GOpPMUPO-
BaHUA $paHIy3cKoro Hanera Kax creluduuecKy HallMOHAJIBHOTO POJia TeaTpa.

Kanroueeote cnoea: banernoiii Teatp, Llupnes, CpenHeBekoBbe, PeHeccaHc,
UTAJbAHCKYE U (bpaHuySCKHe XyZ0)XeCTBEHHbBIE TPAJUIINH.

H. H. lumypa, [I. C. Maxaposa

TAHIEBAJIBHASA BLIPASUTEJIBHOCTDb APTUCTOB BAJIETA:
K BOITPOCY O JE®OUHUIIUAX

ABTOpBI CTaThU YCTAHABIIMBAIOT CBSA3U MEK/y IOHATUAMU: «IICUX0U3NO0IIO0-
TUYeCKUe IaHHbIe TAHIIOBIIMKA», «KPAaCOTa M My3bIKaJIbHOCTD MCIIOJIHEHUS XO-
peorpapuyecKoro TeKcTa», «Co3JaHue XyA0KecTBeHHOTO 0Opa3a B 6aJeTHOM
CIIeKTaKJie> Ha OCHOBAHWY IPeZIOJI0KeHNs, YTO BCe OHU SBJIAIOTCSA BayKHEMIIN-
MU COCTaBHBIMH YaCTsAMU TaHL€BaJIbHOUN BHIPA3UTENLHOCTH KaK npodeccuo-
HaJIbHO 3HAYMMOW CIIOCOOHOCTH apTHcTa Oanera. Tak)xe paccMaTpUBAaeTCs He-
00X0IMMOCTb OCO3HAHHOI PabOThI, HAMIPABJIEHHO HA Pa3BUTHE TAHIIEBAIbHON
BBIPA3UTEIbHOCTHU B Ipoiiecce pOPMUPOBAHIS JINYHOCTH apTHCTa Oaserta.

Knroueevie cn06a: TaHLeBaIbHAS BHIPA3UTENbHOCTD, IMYHOCTD, APTHCT
pazera.
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A. B. Enuwun

UK. BAJJAHYHYH U C. C. TIPOKODBEB:

HNCTOPUA HECOCTOSABIIEIOoCA COTPYAHNYECTBA,
MNJINA POXKJAEHME BAJIETHOT'O IEJEBPA ITO ITPUHIUITY
JOIIOJIHUTEJIBHOCTH (4. 3)

B TpeTbeli 4acTy CTaTbU UCCIIEAYIOTCS 3CTeTUYeCKNe U CTUINCTAYeCKYe IPU-
YUHBI OCTpeiiiero KoHGIUKTa Mexay bamaHunHbiM U IIpoK0dbeBbIM, TPOSBUB-
uerocsi B pabore Haza 6anetom «BiyzaHbiii cbi». Xopeorpadus BanraHuuHa,
pOXJeHHas 10 MHULIMaTuBe JIAruiesa, B COOTHOLIEHNY C My3bIKOM 3aKIi04aa
B cebe OPTraHMYHYIO JJIS MbIILIeHNs OaneTMelicTepa aMOUBaJIEHTHOCTb KOMIIO-
HEHTOB, HeITPUEMJIEMYIO I CTUJIMCTUKY «HOBOW MPOCTOThI» IIpoKodbeBa.
ITpoTuBOpEYnBOE €ANHCTBO B CUHTETUYECKOM TeaTPaabHOM CIIeKTaKJle COOTBeT-
CTBOBAJIO NIPUHLUIY JonoaHUTeNbHOCTU H. Bopa.

Knroueeste cnoga: BananuuH, IIpokodnes, CTpaBUHCKU, baneT «BiyaHbIi
ChIH», POJIb GasieT™MelicTepa, MPUHIIHUI OTOTHUTETbHOCTH.

JI. B. Huxugoposa
<«[IOJIMTUKU TAHIOA>» KAK HCCIIEAOBATEJIbCKAS KATETOPUA

B cTaThe aHANU3UPYeTCs PaCIPOCTPaHEHHOe B 3apyOeKHOM HayKe MIOHATIE
«IIOJIUTUKY TaHI[a», yKa3bIBalolllee Ha OTHOLIEHUE K TaHIly, B T. 4. OaJieTy, Kak
YYaCTHUKY COBOKYITHOT'O Mpoliecca MPOU3BOACTBA 3HAUEHHUH, B TIEPBYIO OYe-
penb, OTHOCAIUXCA K chepe COIMOKYNbTYPHBIX Pa3iuduil (COCIOBHBIX, TeH-
NlepHbIX, HALIMOHAJbHBIX, PACOBBIX). ABTOD ITOKa3bIBAET, YTO 3a MOHATHEM <I10-
JIUTUKAX TaHI[a» BCTaeT MOJ1(OHUSA CMBICJIOB Xy/J0)KeCTBEHHOTO TEKCTa B 10JIe
OTHOIIEHU OCIO/CTBA U NOJUYUHEHUS, COLIMOKYIbTYPHOTO HEPAaBHOMPABUS.
Oco6eHHOCTY aHATU3UPYEMOTO MOHATHUS PACKPHIBAIOTCS MPEUMYIIeCTBEHHO
Ha MaTepuajie 3apyOexXHbIX UCCIIeI0BAHU, MOCBAIIEHHBIX TPUIBOPHOMY TaHIIY
Pannero HoBoro BpeMeHH, pOMaHTHYECKOMY OaseTy, clieHn4ecKoMy HapOZHO-
My TaHIly.

Knrouesote cnoea: NoIMTUKY TaHIA, IOJIUTUKY Gajieta, xopeorpapuieckue
TIOJIMTUKY, POMAaHTHUYeCKuii GajieT, IPUIBOPHBIIA TaHell, HAPOJHbIN ClleHUYe-
CKUU TaHell.

. [I. Ypasvimbemos
HOBATOPCKHME IIONCKHU M. TIIEYBAEBA
B HAIIMOHAJIBHOM BAJIETE <AKCAK KYJIAH»

BriepBbie IPOBOJAMTCS CAMOCTOSITE/IbHBIIM aHaIM3 HAllMOHAIBLHOTO Oajiera
«AKcaK KyJnaH» B moctraHoBKe MuHTast Triey6aeBa; GUKCUPYETCs MOMBITKA CUH-
Te3a KJIaCCUYEeCKOro M Ka3axCKOro TaHIEB, HCTOKU KOTOPOTO 6epyT Havaso
OT CaMOT0 OCHOBAHMsI My3bIKaJIIbHOTO MCKyccTBa B Kasaxcrane. B craTbe pac-
CMaTpUBaeTCs peXxuccepckas u xopeorpapuyeckast KOHIenus MuHTas
Tney6aeBa, BbISIBJISIOTCS HEZIOCTATKHU ¥ IOCTOMHCTBA MOCTAHOBKH.

Knroueswvie cnosa: Munraii Tney6aes, IOpuit Baciouenko, Payman
BaiicenToBa, «AKCaK KyJaH», Ka3aXCKUi1 TaHell, HALMOHAIbHbII OaJer.
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AKTYAJIBHBIE BOITPOCBI MEJIMKO-BUOJOI'NMYECKOI'O
COIIPOBOKIEHUA XOPEOTPA®HUU

B. U. Bepe3yyxuii
CHUHAPOM rHINIEPMOBUJIBHOCTU CYCTABOB Y APTUCTOB BAIJIETA (4. 2)

CraTbs MOCBSIIeHa TIEPBUYHOM U BTOPUYHOM MPOPUIaKTHKe 3a001eBaHuUM
CyCTaBOB y apTHCTOB OajieTa. ABTOp 060CHOBBIBaeT HeOOXOMMOCTh BBeIEHHUS
B IIPOrpaMMy podeccHOHATBHON HOATOTOBKY apTUCTOB Oaseta 06s3aTeIbHON
CHUCTeMbl TPOUTAKTUYECKUX MEPOTIPUATHUI, COCTOALIeN U3 epruouiecKux
YIbTPa3BYKOBBIX U TOMOTpadryecKux MCCeJOBaHuUi, KoMIUlekca GU3nIecKoi
peabunuranuy (Maccax, MaHyaJIbHas Tepamns, JjedebHas rMMHAcTHKa). Takas
crcTeMa Jiokaszana cBoi 3¢ ($eKTUBHOCTD /Il CHOPTCMEHOB C aHAJOTUYHbIMU
du3ndIeckuMy Harpy3KaMu Ha CyCTaBbl.

Knroueesie cnoga: riunepMoOUIbHOCTD CYCTaBOB, apTUCT GasieTa, 0CTeo-
apTpo3, npodurakTuka 3ab0eBaHUI CyCTaBOB.

A. M. Ilpusanos
OCOBEHHOCE‘I/I XUPYPTUYECKOM KOPPEKIIUM
BAJIbI'YCHOHU JE®OPMAILIMH NNEPBOTI'O ITAJIBIIA CTOIIbI

B craTbe paccMaTpyBaeTcs IpobieMa KOpPeKLUK N30 IMPOBAHHON BaJIbIyCHOM
fiedpopMariuy epBoOro Nanblia — 3a00J1eBaHys, XapaKTePHOTO /IS JIULI, 3aHUMa-
romuxcs xopeorpagueii 1 cnopToM. IIpuBoAATCA pe3yabTaThl JedeHus 27 na-
IIMEHTOB MOJIOZIOTO BO3PAcTa, 0OPATUBIIMXCS B MEAULIMHCKYIO KIMHUKY MEDEM
B 11epuoz ¢ 2014 o 2015 rr. AHaIU3UPYIOTCA pe3yIbTaThl 48 onepauui, BbIIOI-
HeHHbIX pa3nuyHbiMu criocobamu (SCARF, Austin-ocreoTomus, MoJeTMPyIO-
1as pe3eKnyus roJI0OBKY ILIIOCHEBOW KOCTH METOZOM IOJKOKHOW XUPYPIUN).
[IpoBoauTCA CpaBHUTENILHBIN aHAIN3 COCTOSHNUA IIALMEHTOB [0 U II0CJIe omepa-
. lenaeTcs BBIBOJ, YTO COBPEMEHHbIe XUPYPrUYecKre MeTOAUKY B COYeTaHUN
C paHHell aKTUBU3aLel TPUBOIAT K PaHHe! peabMIUTAIMK U GBICTPOH COLMalIb-
HOY a/laliTalluy NanuenTa. IIpuBoAATCA KOHKPeTHbIe KIMHUYeCKUe IPUMepbl.

Knroueeste croBa: BasbrycHas nepopmanus, xopeorpadus, 6aer, SCARF-
ocreoromus, Austin-ocreoromus, Akin-ocTeoToMus, paHHSAA peabuUIUTaLKA.

MEHEJKXMEHT B UCKYCCTBE

A. U. Kysneyoea
METO/JbI OHEHKM AKYCTHYECKHUX KAYECTB OIIEPHBIX 3AJIOB

B craTbe npezicTaByieH 0030p MCCIeJOBAHUIA, IOCBAIEHHBIX METO/IaM OLIeHK!
aKyCTUYeCKUX CBOVICTB OTEPHBIX 3aJI0B. PaccMaTpuBarOTCs OCHOBHBIE OO BEKTUB-
HbIe aKyCTHYeCcKUe apaMeTphbl, IPUBOJUTCS UX CBOJHAS TabJMIIa, TOKA3bIBAIOT-
s IOMyCTAMBIe IIpefiesibl U3MeHeHUs 3TUX IapaMeTpoB. IIpUBOAATCA METOAbI
OILIEHKH CyOhEKTUBHBIX TAPAMETPOB /IJIst KJIACCUYEeCKUX OMIEPHbIX 3aJI0B, TIOKA3bI-
BAETCS CBSI3b MeXy 00bEKTUBHO M3MepsieMbIMU apaMeTPaMu 3ByKOBOTO TOJIS
B IIOMeELIEeHUH U UX CyObeKTUBHBIMY aKyCTHYeCKUMU KaueCcTBaMHU. J[atoTcs npu-
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Mepbl BBIIIEYKA3aHHbIX I1apaMeTPOB [J1A TAKUX ONepPHBIX 3aJI0B Kak Teatp Jla
Ckana B Munane, Bosbiioii Teatp B MockBe, Teatp KoBent-TI'apzien B JIoHAOHe,
HanuonanbHas onepa B [Tapmxe, OnepHbiii TeaTp B Bene, Metpononuren-Omnepa
B Hrro-Hopke.

Knroueevie cnoea: akycTuka, onepHble TeaTpbl, aKyCTUYeCKYe ITapaMeTphl,
MeTO/ibl UCCIIeZIOBaHNA, Ka4eCTBO 3By4aHus, TeaTp JIa Ckana, bosbioi TeaTp.

B 3EPKAJIE UCKYCCTB

H. U. Jleemsapesa, I1. M. Diicmonm
CTPYKTYPA U CMBICIJI:
O BOCITPUATHUHU MY3bIKHA HEITIOATOTOBJIEHHBIM CJIYIIATEJIEM

CraTbs NOCBALIEHA BOIPOCAM IIOHUMAHKA MY3bIKU CIIyIIaTe MU, He NMelo-
IIMMY My3bIKaJbHOro 06pa3oBanus. Ha ocHOBaHMY aHAJIM3a SKCIIePUMEHTAb-
HBIX JaHHBIX, IOJyYeHHBIX C TIOMOIIbIO0 MeTO/Ia CBOOO/THBIX aCCOLMALNIA U Me-
Tona ceMaHTu4eckoro auddepeniuana, aBTOPbl CTAThU MPUXOJAT K BBIBOAY
0 IPSIMOM 3aBUCUMOCTH CTPYKTYPhI BOCIIPUATUSA OT IPEALIeCTBYOLero My3bl-
KaJIbHOTO OIIbITA CiIymaTtesns. Ecau My3bIkanbHBIN pparMeHT 3HaKOM UCTIbITye-
MOMY, OH 3aHHMaeT OIpe/ieJIeHHOe MeCTO B ke cpOPMUPOBAHHOM IIpeZiCTaB-
JIeHWH O MUpe, BBICTyIIasl B Ka4eCTBe KOMIIOHEHTa KOTHUTUBHOM CTPYKTYPbI
(dpetima). B aTOM ciydae 3a ero coziep>xaHue IpUHUMaeTcs coziep>xanue ¢peii-
Ma B 1esioM. Ecii sxe gparmMeHT He 3HaKOM HUCIIBITYeMOMY U He IPUHAZJIEKUT
KaKoMy-ub0 ¢peiimMy, ero BOCIIpUsATHAe OTPaHUYEHO SIMOLMOHATbHBIM BO3ZIei-
CTBHEM, KOTOPOE Y IPUHKMAETCsI 3a ero COZiepiKaHue.

Knroueeste cn106a: My3biKa, sI3bIK, BOCTIPUATHE, CTETIeH! UHYOPMATUBHOCTH
My3BIKaJIbHOTO TEKCTa, Gpeiim.

JI. ZI. Menoru4yx
APTUCTHUYECKU MUP B KAPUKATYPAX H. A. BCEBOJIOKCKOT'O

B TBOpuecTBe U. A. BCeBOJI0XKCKOTr0-KapuKaTypyCTa 3HaYUTEIbHOE MeCTO
3aHUMAIOT PaboThl, MOCBSIEHHbIE aPTUCTHYECKOMY MUPY. OHU HAXOAATCS
B COOpAHUSIX Pa3IMYHBIX aPXMBOB U 6UbINOTEK. Jl0 HACTOSAIIEr0 BpeMeHU 3TU
paboThI He ONyOJIMKOBAHBI U He M3BECTHBI IMMPOKOU 00IeCcTBEHHOCTH. B craThe
paccMaTPUBAIOTCS KaPUKATYPBI, TOCBSAIIEHHbIE KPYTHEHIIUM TPe/ICTaBUTeNISIM
neTepOyprcKOro apTUCTUYECKOTO MUPA, BBISBIISIOTCS UX CEMaHTHUYEeCKKe U CTH-
JIMCTUYEeCKHe 0COOEHHOCTH.

Knroueevte cnoea: V1. A. BceBONOXCKUIA, KapUKaTypa, I1eTepOyprekuii apTu-
CTAYECKUNA MUP.

E. B. Cmenarnosa
KBAPTET F-DUR B IIEPENIUCKE
II. 1. YAMKOBCKOI'O 1 H. A. PUMCKOT'O-KOPCAKOBA

B cratbe paccmatpuBarotcs nucbma I1. . Yanikosckoro 1 H. A. Pumckoro-
Kopcakosa nepuoga 1870-X IT., IOCBAILIEHHbIE IEPBOMY COUYMHEHUIO PuMckoro-
KopcakoBa B )xaHpe KaMepHO-MHCTPYMeHTalIbHOH My3bIkH — KBaprety F-dur;
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PaCKpbIBAIOTCA Ba)KHbIE 3MM30/bl, CBSI3aHHbIE C CO3/IJaHKEM, UCTIOJIHEHUeM, 13-
JlaHVeM U OLIeHKOW aHCcaMOJIsi COBpeMeHHUKAMHU.

Knroueeote cnoea: H. A. Pumckuii-Kopcakos, I1. Y. YallkoBCKuUi, MUCbMa,
Kgaprer F-dur, kamepHO-MHCTpyMeHTaIbHASA My3bIKa.

IO. H. Yupea
<«I[IBECBI 3JKU3HHN>» A. H. OCTPOBCKOTI'O
U <POMAH-TPATEJUA> ®. M. IOCTOEBCKOI'O

CraTbs NOCBAIIeHA TapaZioKCaJIbHOMY Pa3BUTHUIO PYCCKOIO JIATEPATypHO-
TeaTpajibHOTO npouecca B 60—70-e rr. XIX B., B KOTOPOM CIIOKOIHO-aHATUTH-
YeCcKUM <«IbecaM Xu3Hu» A. H. OCTpOBCKOro NpOTUBOCTOAJ ApaMaTUYecKu
HAaCBILIeHHBIN TeaTpalbHO-UTPOBOM «poMaH-Tpareaus» ®. M. JlocToeBcKoro.

Knroueewoie cnoea: A. H. OctpoBckuii, @. M JIoCTOEBCKUH, «ITbeChI YKU3HU»,
«pOMaH-Tpareus».

B. A. Illexanos
BJIAIUMHWP HUJIbCEH U OPTAH

CraTbs pacKpbIBaeT MajJOU3BeCTHYIO CTOPOHY ZeATeIbHOCTH BbIIAOIErocs
poccunckoro nuanucra B. B. HuibceHa — ero opraHHoe UCIOJIHUTENbCTBO:
VICTOPHIO U IPUYMHBI 0OpaleHus K OpraHy, JOCTIXXEHHUS B 3TOK 06JacTH. DTa
JeATeIbHOCTb PaCCMAaTPUBAETCA B KOHTEKCTE PasBUTHSA COBETCKOM MY3bIKalb-
HOU KyJIBTYDPBI M OPIaHHOr0 UCIONHUTeNbCTBa 1920—1930-X IT.

Knroueesvte cnoea: coBeTCKasA My3blKajabHas KyabTypa 1920—1930-x
B. B. Hunbcen, U. A. Bpayno, A. @. I'efuke, opraHHOe UCIOJHUTENIbCTBO,
JlennHrpazickas KoHcepaTopus, CapaToBCKasi KOHCEpBaTOPUS.

TEOPUA U IPAKTUKA COBPEMEHHOI'O UCKYCCTBA

JI. A. Menvuuxos
JA3EH 1 AHTUUCKYCCTBO

CraTbs NOCBAIIeHa U3y4eHUIo poiu Gunocoduu A3eH B CTAaHOBJIEHUHU COBpe-
MEHHOT0 MCKYCCTBa Kak aHTUUCKYCCTBA. PaccMOTpeHbI TBOpYeCcKue NPaKTUKK
XyZI0’KeCTBEHHOTO /IBMKeHUs «DIIoKCyc» B KyJIbType BTOPO M0J0BUHbI XX B.;
TIPOZIEMOHCTPHPOBAHA BaKHOCTh $ryiocoduu 3eH B epGOpMaTHBHBIX IPAKTU-
Kax 3Toro AswkeHus. OGOCHOBBIBAeTCS Uziest O TOM, 4TO BIKeHHI0 «DIroKcycs
yZ1aJI0Ch 3aHATH CBOE MECTO B COBPEMEHHOM HCKYCCTBe U CTaTh 6a30ii MHOTHX CO-
BpeMeHHbIX HallPaBJIeHHH B MICKYCCTBE eHCTBUSA 6J1arofiapst ero «y4nuTeIbCKOMY»
OTHOIIEHUIO K APYTMM XyZOXHHUKaM, 61arofiaps ero >kMBOMY OTKJIMKY Ha )XU3Hb
¥ 0COOO¥ TOCTMO/IEPHUCTCKOM YyBCTBUTEILHOCTH. JIaéTcsl XapaKTepuCTHKa pa3-
HOOOPa3HBIX TBOPYECKUX MO/IXO/I0B ABIKeHUs «DIOKCyC» B KOHTEKCTe Gpuio-
coduu 13eH, CeACTBIEM KOTOPBIX ObLIO ypaBHUBAaHUE UCKYCCTBA M KU3HU.

Knroueevie cnoea: [I3eH, aBaHrap/i, UCKyCCTBO, aHTUMCKYCCTBO, HeoO-/iaja,
aBTOP, 3pUTeJIb, TAPTUTYPA, UBEHT.



ABSTRACTS

VAGANOVA BALLET ACADEMY: EXPERIENCES, TRADITIONS, PRACTICE

O. I. Rozanova

GOLDEN CHAIN OF CONTINUITY: TO THE ANNIVERSARY OF NATALIA. S.
YANANIS

The article is about Natalia S. Yananis, a prominent expert in the field of his-
torical and domestic dancing, who has been working in Vaganova Ballet Academy
for a long time by now. The author recalls the most significant creative biography
pages making a diverse portrait of her heroine.

Keywords: Natalia S. Yananis, historical and domestic dancing, choreogra-
pher, teacher, Nikolai P. Ivanovskiy, Marina B. Strakhova.

THEORY AND HISTORY OF CHOREOGRAPHIC ART

O. A. Gagarina
TO THE ORIGIN OF THE NATIONAL BALLET IN FRANCE

The article is devoted to European musical and theatrical forms of the 15 and
16™ centuries, which have preceded the birth of the first ballet performance in
France — «The Queen’s Comedy Ballet». The author studies the origin of the
ballet as a specific kind of the national French theater influenced by some Italian
and proper French artistic (vis. dance, theater, poetry) traditions.

Keywords: Ballet, theater, Circe, Middle Ages, Renaissance, Italian and
French artistic traditions.

I N. Dimura, D. S. Makarova

DANCING EXPRESSIVENESS OF BALLET DANCERS:
TO THE QUESTION OF DEFINITIONS

Essential connections between concepts, namely “psychophysiological capa-
bilities of the dancer”, “beauty and musical talent of choreographic text execu-
tion”, “creation of an artistic image in a ballet performance” are the subject of this
study which is based on an assumption that all these concepts are components of
dancing expressiveness, understood as a professionally significant ability of a bal-
let dancer. The article also discusses ballet dancer’s identity formation including

the development of dancing expressiveness is also discussed.
Keywords: dancing expressiveness, identity, ballet dancer.

A. V. Yepishin
J. BALANCHINE AND S. PROKOFIEV:
HISTORY OF FAILED COOPERATION (PART 3)

The third part of the article is focused on aesthetic and stylistic reasons for the
confrontation that arose between S. Prokofiev and J. Balanchine in the period of
their joint work on ‘The Prodigal Son’ ballet. The author believes that Balanchine
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created his ballet in accordance with the complementarity principle, which can
explain the contradicting unity of ambivalent musical and choreographic com-
ponents. He also argues that Prokofiev did not share the idea of complementarity
in relation to music and choreography. That’s why the composer turned to lyrics
of a ‘new simplicity’ style.

Keywords: Balanchine, Prokofiev, ‘Prodigal Son’ ballet, complementarity
principle, ‘new simplicity’ style.

L. V. Nikiforova
“POLITICS OF DANCE” AS A CONCEPT

The concept of “Politics of Dance” is widely used in the Humanities of Western
Europe and North America, while Russian researchers refer to it carefully. It
intends a specific approach, meaning dance and ballet as participants of social
values creation process. There is polyphony of meanings (viz. class, gender,
nationality, ethnicity and race) in a cultural text discovered by the author in the
plane of socio-cultural inequalities as well as in the dominance and submission
dichotomy of relations.

Mainly foreign researchre’s works dedicated to Early Modern court dances,
Romantic ballet and Stage folk dance were used for semantic nuances observation
of the concept.

Keywords: Politics of Dance, Politics of Ballet, Choreographic Politics, Court
dance, Romantic ballet, Stage Folk dance.

D. D. Urazymbetov

INNOVATIVE SEARCH OF MINTAI TLEUBAEV
IN THE NATIONAL BALLET “AKSAK KULAN”

An independent analysis of the national ballet “Aksak kulan” directed by
Mintai Tleubaev is carried out for the first time. The author made an attempt to
fix the trend of convergence of classical and national kazakh dances from the very
beginning of the musical art of Kazakhstan. The article discusses M. Tleubaev’s
concepts of choreography and direction. Some advantages and disadvantages of
the performance are also identified.

Keywords: Kazakh dance, choreographer, Aksak kulan, Mintai Tleubayev,
Yuri Vasyuchenko, Raushan Baiseitova, National Ballet of Kazakhstan.

CURRENT ISSUES OF BIOMEDICAL SUPPORT OF CHOREOGRAPHY

V. L. Berezutsky
BALLET DANCERS’ JOINT HYPERMOBILITY SYNDROME (PART 2)

The article is devoted to ballet-dancer primary and secondary arthropathy
prevention. The author comes to the conclusion that a preventive service system

of periodic ultrasound and tomographic investigations as well as physical reha-
bilitation complexes of massage, manual therapy, therapeutic exercises, which are
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already used in professional sport medicine, should come to a training program
of ballet dancers.

Keywords: joint hypermobility, ballet-dancer, arthropathy, preventive ser-
vice system.

A. M. Privalov
SURGICAL CORRECTION OF HALLUX VALGUS DEFORMITY

Relevant for individuals involved in choreography and sports, the problem
of surgical correction of valgus deformity of the first toe is in focus of the article.
It presents the results of treatment of 27 patients who became the patients of
MEDEM clinic during the period from 2014 to 2015. The author analyzes the
results of 48 operations carried out in different (SCARF, Austin-osteotomy simu-
lating resection of metatarsal head by subcutaneous surgery) surgical techniques.
The article also contains a comparative analysis of preoperative and postoperative
conditions of patients. The author comes to the conclusion that modern surgical
techniques allow early physical rehabilitation and social adaptation of patients.

Keywords: valgus deformity, choreography, ballet, SCARF-osteotomy,
Austin-osteotomy, Akin-Osteotomy, early rehabilitation.

MANAGEMENT IN ARTS

1. Kuznetsova
METHODS OF ACOUSTIC EVALUATION OF OPERA HOUSES

A detailed review of studies on acoustic methods for opera houses evaluation
is presented in this article. It contains the main objective acoustic parameters and
also explains the limits of the parameters’ change.

The article describes methods for evaluating subjective parameters applied to
classical opera houses. Some objectively measured indoor sound field parameters
are compared with subjective acoustic qualities.

The author considers the above parameters in such examples as: Teatro alla
Scala in Milan, The Bolshoi Theatre in Moscow, Covent Garden in London,
National Theatre in Prague, Vienna Opera House and Metropolitan Opera in
New York.

Keywords: Acoustics, opera houses, acoustical parameters, measurement pro-
cedure, sound quality parameters, Teatro Alla Scala, The Bolshoi Theatre.

IN THE MIRROR OF ARTS

N. I. Degtyareva, P. M. Eismont

STRUCTURE AND MEANING:
ON THE PERCEPTION OF MUSIC BY UNTRAINED LISTENER

The article discusses the problem of music understanding by untrained lis-
teners. According to the results of experimental studies based on associations and
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semantic differential the authors prove that there is a strict dependency between
music perception and previous music experience of the listeners. If a listener is fa-
miliar with a music fragment, it becomes a part of a particular cognitive structure
(frame). In this case the meaning of the whole frame is understood as the meaning
of that music fragment. If a listener has never known that fragment before, its un-
derstanding is limited with emotional perception, which is thought to be its meaning.

Keywords: music, language, perception, frame, three orders of information.

L. D. Melnichuk
ARTISTIC ELITES IN CARICATURES OF 1. A. VSEVOLOZHSKY

The article deals with caricatures which are significant part of I. A. Vsevolozhsky’
artistic heritage. The author examines the little-known caricatures of St. Petersburg
artistic elites of the 19th for their semantic and stylistic specificity.

Keywords: 1. A. Vsevolozhsky, caricatures, St. Petersburg artistic elites.

E. V. Stepanova

STRING QUARTET (F-DUR) AS A SUBJECT OF P. 1. TCHAIKOVSKY
AND N. A. RIMSKY-KORSAKOV CORRESPONDENCE

Several P. I. Tchaikovsky and N. A. Rimsky-Korsakov letters of 1870s are
analyzed in this article. All of them are dedicated to String Quartet (F-dur), which
is the first work of Rimsky-Korsakov performed in the manner of chamber-in-
strumental music. The author explores the episodes associated with creation, ex-
ecution and evaluation of the Quartet given by contemporaries.

Keywords: N. A. Rimsky-Korsakov, P. I. Tchaikovsky, letters, Quartet F-dur,
chamber-instrumental ensemble.

Yu. N. Chirva

A.N. OSTROVSKY’S “PLAYS OF LIFE”
AND F. M. DOSTOEVSKY’S “NOVEL-TRAGEDY”

The article is devoted to the paradoxical development of Russian literary and
theatrical process in 1860-1870s, characterized by coexistence of two genres:

“calm” and analytical A. N. Ostrovsky’s “plays of life”, on the one hand, and the
dramatic “novel-tragedy” of F. M. Dostoevsky, on the other.

Keywords: A. N. Ostrovsky, F. M. Dostoevsky, “plays of life”, “novel-tragedy”.

V. A. Shekalov
VLADIMIR NIELSEN AND ORGAN

The article highlights the little-known work of the outstanding Russian pianist
Vladimir Nielsen dedicated to organ performance. The author examines the rea-
sons and the story of Nielson becoming a professional organist. V. Shekslov
makes an attempt to evaluate achievements of the organist. This musical activity
is seen in the context of Soviet musical culture development and organ performing
of 1920-1930s.

Keywords: Soviet musical culture of 1920-1930s, organ performance,
V. Nielsen, I. Braudo, A. Gedike, Leningrad Conservatory, Saratov Conservatory.
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THEORY AND PRACTICE OF MODERN ART

L. A. Menshikov
ZEN AND ANTI-ART

The article focuses on the formation of an anti-art movement under a power-
tul impact of Zen philosophy. Some creative practices of Fluxus artists dating
back to the second half of the 20th century are considered. The importance of Zen
philosophy for the artistic activities is also proved. It is argued the idea that
Fluxus became the foundation for the other avant-guard art performances due to
its parental relationship with the other artists in conjunction with life responsive-
ness and peculiar postmodern sensitiveness. In a context of Zen philosophy dif-
ferent creative approaches of Fluxus, aiming to destroy any boundaries between
art and life, are described in the article.

Keywords: Zen, avant-garde, art, anti-art, neo-Dada, author, viewer, score,
event.



