AHHOTALIN

E. P. Adamenxo, E. H. Baiizy3una
CTPAHMIIBI UCTOPUH MY3ES AKAJJEMHH PYCCKOTI'O BAJIETA:
IIOJ KPBIJIOM M. X. ®PAHI'OIIYJIO (K 60-1eTuio My3es)

B craThe aBTOpEI BIepBhIe JAIOT IEPUOAN3ALMI0 OCHOBHBIX 3TallOB GOPMHUPOBA-
HUS U Pa3BUTHA XyAOKeCTBEHHOU KOJUIeKuKu AKafeMun Pycckoro 6aseta MMeHH
A. 4. Baranooil. Ha 0cHOBe apXUBHBIX UCTOYHUKOB aHAIU3UPYeTCs XapaKTep MOCTyILIe-
HWU, BaPUAHTBI 3KCIO3ULIUH, 1aeTCs JIETONNCh XyA0KeCTBeHHOM KOJUIEKIIVY Ha [IBYX Iep-
BBIX 3Tamax: neppoM — ot 1917 rozga 1o opunuansHOro oTkpeitis Myses B 1957 rony;
BTOpOM — OT 1957 roza fo nepee3za Mysesd B HOBble omeleHus B 1988 rony.
BoIABIA€TCA POJIb B CTAHOBJIEHUH U Pa3BUTUU KOJUIEKLIH ee IIepBOY XPaHUTeIbHULIBI —
MapusTTsl XapiamnueBHbel OpaHronyso.

Knrouegoie cnoea: My3seit Akanemuu Pycckoro 6anera, Xy/j0xeCcTBeHHasl KOJIJIEK-
1y, nepuoausanys, M. X. ®@paxronyso, XpaHUTeIbHULA, SKCTIO3ULINS.

Y. U. Adxcubaes
AUTMATOBCKAS «ACEJIb> HA BAJIETHOM CIIEHE

Cratbs nocBsileHa 6asety «Acesib» — MOCTaHOBKe Ha My3bIKy B. BiacoBa, ocymect-
BJIEHHOM Ha crieHe Kuprusckoro HaioHambHOTO AKaZieMUYecKoro TeaTpa omepsl 1 6a-
sieta uM. A. Masinbi6aeBa. ABTOp aHaTM3UPYET OIBIT My3bIKaJbHOTO U TeaTPaJbHOTO BO-
IIomeHus npousseseHus Y. AiiTMaroBa «Tonosnek Mo B KpaCHOM KOCbIHKe», yaenss
0co60e B3aUMOCBSI31 XY/I0XKeCTBeHHOM JIMTePaTyphl 1 Xopeorpaduu.

Knrouesoie cnosa: AiitmMatoB, Aceb, UHTepIIpeTalys, IUTepaTypa u xopeorpadusi.

I1. A. Basapon
OCOBEHHOCTH IIOCTAHOBKH JETCKOTO
XOPEOTPA®HUYECKOIO CIIEKTAKIJIA

Crarbsi OCBsilieHa MPoGJIeMe IeTCKOro 6aJIeTHOTO CIIeKTaKJIsl. ABTOP OTMEYaeT aKTy-
aJIBHOCTb [IPOGJIEMBbI, 06YCIOBIEHHOI OCKYZIeHHeM JIeTCKOTO perepTyapa Ha mpodeccro-
HAJIbHO CLieHe, yCTyHatomiell B 5TOM BOIpOce 6ajleTHbIM IIKOJIaM ¥ fiaxke JTF0OUTebCKAM
CcTynusiM. B craThe paccMOTpeHbI 0COGEHHOCTH CO3aHust IETCKOro Oaseta Ha podeccu-
OHAJILHOM U JII06UTENBCKOI crieHe. Ocob0e BHUMaHMe y/eJleHO MeTORO0IOrMY paboThl Hazl
co3zaHueM OGanera B IETCKON HermpodecCHOHANIBHOM MIKOJIe Ha IIPUMepe COOCTBEHHOTO
OIIBbITA aBTOPA, OCYIECTBUBILIETO TOCTAHOBKY Oaseta «Maria u [IlenKkyHunK»> B JleTcKoit
GaneTHoit mKoste Wbu Ky3Herosa.

Knrouesote crosa: netckuii 6asner, [1eTCKUi pernepryap, Jr0OuUTeabCcKas OaaeTHas
IIKOJIA, ICKXOJIOTHs peGeHKa, HaBbIKKM KOOPVHALIMH, METOIOJIOTHSI CO3/JaHuUsI IETCKOTO
Ganera, [lerckas GanetHas mKoja Vnbu Ky3uerosa, 6aer «Maina u [LleKyHIUK».

Tydaues O. M.
KOHUIEIIT TETEPOTOIINU M. ®YKO: «IPYTOE IIPOCTPAHCTBO>»>
B HOBOI MY3BIKE IMOCJIEAHEN TPETH XX — HAYAJIA XXI BEKA

ABTOp cTaThyl 06palIaeTcs K aKTyaIbHOM TeMe UCCIeJOBaHusE COBPEMEHHBIX KOHIIe-
IM¥ 3BYKOBOTO MpocTpaHcTBa. OTIPAaBHOM TOUKOM UCCIIeIOBAHUS PUIOCOPUU BHYTPU3-
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BYKOBOT'O IIPOCTPAHCTBA CTAHOBUTCA KOHLIENT “APYToro MpoCTPaHCTBa” WU reTepPOTONH
M. ®yxko. B craTbe aHaMM3MpYyIOTCA NpOCTpaHCTBeHHbIe KoHIenThl JI. Hono, B. @yppepa,
I1. A6snHrepa, a Takxxe B. TapHOMOJIBbCKOTrO. BHIBOZIOM M3 Pe3ysIbTaTOB UCCIIeJOBAaHUA
CTaHOBUTCS 06MIast CHCTeMa KOOP/IMHAT /15 KOHLIeNTyaIM3aliy IPOCTPAHCTBa B GpuiIo-
coduu 1 HOBOH My3bIKe.

Kntouegvie cno6a: [pyroe mpoCTpaHCTBO, HOBASI My3bIKa, IPOCTPAHCTBO 3BYKa.

I'. K. Kananosa
PAHHEE IIPUOBIIIEHUE Z[ETEI71 K 3AHATUAM KJIACCUYECKOM
XOPEOT'PA®UEN: APTYMEHTHI <3A» U <[IPOTUB>

3aHATHUSA KITacCUYecKol xopeorpadueii ¢ 3ieMeHTaMH aJblieBON TeXHUKYU B paHHEM
BO3pAcTe BbI3bIBAIOT HEOJHO3HAYHYIO PEaKIIMIO y POAHTee, IpodeccOHaIbHbIX Oaser-
HBIX [1e[JaroroB, pyKOBOZUTeJIel TaHI|eBaJIbHBIX CTYANUN U Bpadel-opTomesoB. B ctaTtbe
AHAJIM3UPYIOTCSA I0BOZABI CTOPOHHUKOB ¥ TPOTMBHUKOB PaHHEro BOBJIeUEHU JleTell B MUD
TaHIIA ¥ OLieHNBAeTCs BIMSAHNE crielidryeckux GU3nuecKuX Harpy30K Ha pPacTyIuii ZeT-
CKMIi OPraHM3M C TOUKH 3peHUs1 OUOJIOTHY, MEAULIFHBI 1 IeIarOT UK.

Knroueeste cnosa: xopeorpadus, najnblieBasi TeXHUKA, TUIePMOOUIBHOCTD CyCTa-
BOB, JUCIUIACTUYECKUIT CTATyC, ICUXOMOTOPUKA, MEAUKO-OUO0IOTHYeCcKOe COIPOBOKIe-
HYe TaHIOBIIMKA.

H. U. Kpeimcxas
TAHIEBAJIbHO-IIJIACTUYECKOE JIBUXKEHUE B CHHEHUYECKOM
KOMITIO3UIIMM BACUJIMA KAHAUHCKOTO <KEJITBIN 3BYK»>

B nepBoi nekaze XX Beka A3bIK TaHLleBaJIbHbIX JIBUXEHUN KapZVHAJIbHO MEHsJICS.
He ocTascs B CTOpOHe 3TUX IOMCKOB U XyA0XHUK Bacummii Kanauackuii. CtaThs MOCBA-
1lleHa reHe3rCy ¥ aHaJIM3y TOro TUIIA TaHLeBaJbHO-IJIACTUYECKOrO IBMKEHNSA Ha CLIeHe,
KOTOpPBIN McKan KaHAWHCKUH, c037aBasi CBOU CLleHUYeCKHe KOMIO3ULIUHL.

Knrouegoie cnoea: KanauHckui, cLieHMYecKass KOMIO3uLus «KeThlil 3ByK», TaH-
1leBaJbHO-NIJIACTAYeCKOe ABIKEHNe, TaHell, TeaTp.

A. A. Kymyxosa
CHEHHNYECKAS CYABBA NIEPCOHAMKA-MACKHU ITBEPO

Cratbs HoCBsLIeHa 3BomoLY 06pa3a [Ibepo Ha TeaTpajIbHOM clieHe. PaccMoTpeHue
CLIEHMYeCKOTO IyTH 3HAMEHHUTOM MacK/ OXBAThIBAaeT Pa3Hble BU/IbI TeaTPaIbHOTO MCKYC-
CTBa: paMaTH4ecKOro, NaHTOMIUMUYeCKOro, 6aneTHoro. I[Ipu BceM )XaHPOBOM Pa3HOO-
Gpasuu cyapba nepcoHaxa-macku [Ibepo rMeeT o01IMe TeHEHIIUH U OOIIYI0 SBOJIIOLHIO.
Haunnas B XVII Beke ¢ MaCKU «CJIyI'U», UTPAIOIIEro BTOPOCTEIIEHHYIO POJIb B CIIEKTAKIIE,
B XX Beke 06pa3 IIbepo mpeBpalaeTcsi B CMMBOJI I7106a1bHOTO 06001eH!sT — MedTa-
TeJIbHOCTH, TAPUIHOCTH, OJHOKOCTH.

Knroueevte cnoea: Ibepo, nanromnma, Jle6opo, JoryiiH, KoMeaus Jejb apTe,
MacCKa, ZI3aHHU, ApJIeKVH.

JI. A. Kyney
MPE3EHTAIIMA KAK ®OPMA CAMOCTOSATEJBHOMN
PABOTBI CTYJEHTA KOHCEPBATOPUH

AHanM3upyeTcs XaHp Npe3eHTaly Kak popMa caMOCTOATeIbHON PaboThI CTy/IeH-
TOB KOHCEpPBATOPUH B Kypce «MICTOpHs OTe4eCTBeHHON My3bIKU». JleJIaloTCs BBIBOZBI
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00 00BEKTUBHBIX IPUYMHAX, BBI3bIBAIOIINX CTI0XHOCTH Y CTYZAEHTOB TP BHIIOJHEHUH
npe3eHTali. B KauecTBe TaKMX MPUYMH Ha3BaHbI KaK crienuduKa mpeameTa, TaK U 0Co-
OeHHOCTH BeZlyllell MOZaIbHOCTH 00y4alomuxcsl B KOHcepBaTopuH. IIpensioxena obmas
CTpaTervs MOHUMAHUS 3TON GOPMbI 3a7IaHUI B KOHTEKCTe HOBOU KapTUHBI MUpA C UIeH
TIOCT-UCTUHBL

Knroueevie cnoga: My3bIKaIbHOe 00pa30BaHue, NCTOPHS OTeYeCTBEHHON My3bIKH,
CTyZeHTbI KOHCEPBATOPUH, Pe3eHTaLHA, TOCT-UCTHHA, ay/iaibHas MOZIaJIbHOCTh, UH-
TepIpeTaLys.

A. B. Kvepeaapo, P. b. Llannazosa

PACIIPOCTPAHEHHOCTH MAJIBIX AHOMAJIUM CEPAIIA

Y JEBOYEK-IIOJJPOCTKOB, 3BAHUMAIOIINXCS
CJI03KHOKOOPJIUHALIMOHHBIMHY BUJAMU ®U3UYECKOM JESITEJIBHOCTU

CTaThbs MOCBALIEHA U3YYeHUI0 PACIPOCTPAaHEHHOCTH MajlblX aHOMaJIMi pa3BUTHUA
cepzna (MAPC) u reMoziiHaMIYeCKUX HapyILIeHUH, KOTOpble MOTYT SABIATHCA YaCTHBIMU
IPOsIBJIEHUAMU CUHAPOMA JUCILIA3UY COeIMHUATEIbHON TKaHH, 10 JAHHBIM 3X0KapAuo-
rpa¢uyeckoro obceoBanusl. Ha 0CHOBe MOJTy4eHHbIX IaHHBIX BbIsIBJIEHA IPYIINA [IOBBI-
IIEHHOTO PUCKA I10 BO3MOXHOCTH Pa3BUTHUs CEPAEYHO-COCYAUCTON AaTOJIOTUH IIPY 3a-
HATHSAX Xopeorpadueit, pu3nyeckort KyIbTypoi v CIOpToM. JlaHbI peKOMeH/AIUH IO Be-
JIeHVI0 BpauebHO-I1elarorM4ecKoro KOHTPOJIS 3a 3aHUMAIOIIMMICS XY/10XKeCTBeHHON
TMMHACTUKON NIpU Haymuuu y Hux MAPC.

Knrouegoie cno6a: Manble aHOMAJINY Pa3BUTHSA CepALa, 3X0Kaparorpadus, peryp-
TUTAL¥s], MOHUTOPHHT 3ZI0POBbSI, CUH/IPOM JIUICIIIA3UH COEVHUTEbHOM TKAaHU.

A. C. Maxcumosa
«POMEO U IN’KYJIBETTA»> B BEPCUAX CEPTES IPOKOD®BEBA
U BEPHOHA JIOKA: TPAHCATJIAHTUYECKUM AUAJIOT

B crathe paccmaTpuBaercs xopeorpadudeckuii Homep «Pomeo u J[)Kynberta»
BepHoHa [lroka — [Ixopzaxa banaHunHa, BOomeANA B KUHO-peBI0 «be3ymcTBa
Tonasunas (1938). OcobeHHOCTH MHTEPIIPETAIINH IIEKCITMPOBCKOTO CIOXKeTa 1 UCTOPH-
YeCKUM KOHTEKCT IIOCTAHOBKY MO3BOJIAIOT NIPEIIOJIOXKHUTD, YTO OHA CO3JaBalach KaK KOM-
MeHTapHii K oiHOMMeHHOMY 6asiety IIpokodbeBa 1 COOBITHAM BOKPYT OJATOTOBKU €ro
npembepbl B CCCP. B craThe 3aMbices1 ¥ BOILIOIeHe MUHK-6asieTa ComoCTaBieHbl C T10-
HATHEM «CpeJiHeld KyJIbTypbl», akTyaabHOU A7 CIIIA 1930-x IT.

Knroueewie cnoea: BepHon [lok, Bnagumup lykenbckuii, Jxopax bananuus,
Cepreii IIpokodbeB, «cpefHss KyIbTypa», 6aner «PoMeo u [Ixxynberras, «BesymcrBa
Tl'onpgBuna», MysbikanbHas naaycrpusa CIIA.

JI. H. Ilyseixuna, A. B. boapxuna
CUCTEMbBI JTUCTAHIIMOHHOTI'O OBYYEHUA
JUISI CTYJEHTOB TBOPYECKHMX CITELIMAJIBHOCTEM

B craTbe paccMaTprBarOTCS pasIMyHble BO3MOXKHOCTH UCIIOIb30BAHUS CUCTeM MCTaH-
LIMOHHOTO OOYY€eHHs /ISl CTYZIeHTOB TBOPYECKHUX ClelaIbHOCTell Ha prMepe aBTOPCKHX
KYPCOB Ha /IBYX Pa3JIM4YHbIX 1atdopmMax cBO60AHOrO fnoctymna. IlepBast paccMatprBaeMast
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mardpopma — Moodle. Ha ee mprmepe MOKa3bIBaeTcsi BO3MOKHOCTb CO3JaHUS KYPCOB Pa3-
JIMYHOY HAIPaBJIEHHOCTH (TeOpeTHYecKUX 1 MPaKTUIeCKUX), IPe/ICTaBIAI0TCA BO3MOXK-
HOCTH PabOTBI C TEKCTOBBIMU (aiiyiaMH, ay/ivo- ¥ BIfileOMaTepruaIoM, CO3IaHUSA U PeflaKTH-
POBaHMUS TeCTOB ¥ KOHTPOJIbHBIX 3aIaHHI, KOHTPOJIS YCBOEHHUS IIPOH/IEHHOI0 MaTepyaa.
Bropas paccmarprBaeMas matdpopma — Lingvomaster. Ha ee mprmepe ieMOHCTpHpPYeTCs
BO3MOKHOCTb CO3JaHHSI MHTEPAKTUBHBIX YIIPaXHEHUI — OT KPOCCBOPZOB /IO YIIPaXKHEHUI
Ha MHO)XeCTBEHHbI! BEIOOD M IPUMeEPBI MX BKITIOYEHHS B KYPChI Pa3/IMYHOrO poza. B pesto-
MUPYIOLIel YaCTX CTaThU JIeJIaeTCs BBIBOZ, O BO3MOKHOCTY X HEOOXOAUMOCTY IIPUMeHEeHN ]
COBPEMEHHBIX TEXHOJIOTM 00y4eHUs s CTYZIeHTOB TBOPYECKUX CIIeNaIbHOCTEN.

Knrouegsie cnoga: cuicTeMbl IUCTaHIMOHHOTO 06yueHus, Moodle, Lingvomaster,
CO37IaHHe KYPCOB, ceTeBoe 00yyeHe, TeCTUPOBAaHUe OH-JIANH, MHTEPAaKTUBHbIE YIIPaK-
HEHUS1, COBPeMeHHbIe TEXHOJIOTUH 00yueHHsI.

@. Muoyyu
DHPHUKO YEKKETTH B POCCUH

CraTbsi OCBsAIeHa pyccKoMy Ganety. B Heil paccka3biBaeTcsi O pe3eHTaly KHUTH
BOCIIOMHUHAHHH 0 6aseTHOM MacTtepcTBe D. UeKKeTTH. ABTOP M3y4aeT U IEMOHCTPUPYET
ocoboe BivsAHIE DHPUKO UeKKeTTH Ha PYCCKYIO MIKOJTy TPernoAaBaHus KIacCuiecKoro
taHua. CTaTbs afipecoBaHa Ipeno/iaBaresisiM HCTOPHY KJIaCCUIeCKOro TaHIa.

Knroueevie cnoea: Baranosa, Yekkerry, Kiaccuueckuii 6aser, ITpenonaBanue Gate-
Ta, Mertoauka, Pycckuii 6aser, tanbsiHCKui Gaser.

O. U. Posarosa
ABE <;JKEHCKHUE» IIPEMBEPBI B BEJIAPYCHA

B cTaThbe mpeanpuHAT aHATUTUIECKHi pa300op ABYX 6aneTHbIX mpeMbep 2016 r. Bosbiiom
Teatpe Benapycu. ABTOpbI 00eHX MOJTHOMETPAKHBIX TOCTAHOBOK — MOJIO/IbIE JKeHIMHbI-
xopeorpadsl. Baner «JI1060Bb U cMepTb» Ha My3bIKy [Tosiazia B1o/1b001b-0TJIbI COYMHIIIA
Osbra Kocrenb. «<MajieHbKoro npunia» EBrenus I'ie6oBa mocTaBuia AjlekcaHzapa
TuxomupoBa. OTMedeHbI IOCTOMHCTBA CIIEKTAKJIeH, IPesK/e BCero, cepbe3HOCTh MpobieMa-
THUKW; BbISIBJIEHBI JONYIEHHbIe MOJIObIMA aBTOPAMU IpaMaTyprudeckye pocyeTsl.

Knroueeote cnosa: Bonbinoii Teatp Benapycu, «JIl060Bb 1 CMePTh», «MasieHbKHit
npuHL», [lonas Bronb6ionb-orisl, EBrenuit I'ne6os, Onbra Kocrenb, Anekcanzipa
Tuxomuposa.

B. B. Poum
PELEIITHI BATAHOM

B cTaThe pacckasbiBaeTcs 0 mpobiemMax BKIIOUYEHUs B TIpoliecc mpodeccnoHaabHOro
xopeorpaduyeckoro o6pa3oBaHMa HOBOU CrieNUaaM3au — TaHI[Tepanuu. JJis 3Toro
HY)XHbI HOBbIE IIPOTPAMMBI, Y4eOHUKU U yueOHbIe TTI0COOMS. B HUX I0/DKEH OBITh yITEH
PYCCKUi1 OTIBIT JIeUeHUsI MHOTUX O0JIe3Hell KIacCuYeCKUM TaHIleM. ABTOP yKa3bIBaeT
Ha IpUMephl jiedeHus TaHleM B [lpeBHeit ['perun, a Takke MIPUBOJUT 3aMedaTebHbIe
pelienThl NPOPUIAKTUKY 340POBbs apTUCTa OaseTa, JaHHbIe B TeHUAJIbHOM TpYy/ie
A. {1. BaranoBoii «OCHOBBI KJIaCCUYECKOTO TaHIIa».

Kntouegote cnoea: yiéba, xopeorpadusi, AHTHYHOCTb, TPaBMbI, 60JI€3HU, TaHIITE-
pamuisi, BaraHoBa, mpoOTOPIIKY, JIEBUTAIIHSL.
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O. C. Canamnca, H. A. Baranduna
BAJIET <KPACHBIN MAK> B IPOCTPAHCTBE
COBETCKOM ITIOBCEJHEBHOM KYJIbTYPHI

B 11eHTpe BHUMaHUs CTaThbU — «OTKIMKK» Ha OaneT «KpacHblil Mak», TIpeMbepa Ko-
TOporo cocrosiach 14 ntons 2017 rozxa. IepBblii 6aneT Ha «PEBOJIOLHOHHYIO TEMY» 0-
POJMIT MHOXECTBO OTKJIMKOB B IPOCTPAHCTBe IOBCeIHEBHOM KyJbTYphI: papdopoBbie
KOMIIO3UIIWH, IyXH U TapdroMepHast TPOAYKIKSA, Ianupock! 1 KoHeTsl. Ha BosiHe nHTe-
peca k Ganety THpaXxupyercsi cam 06pa3 Maka (B JileMeHTax rapzepoba, B monurpaduu,
B pyKozieluK). B craTbe BbICKa3bIBaeTCs NPeAIOJIOXe e, YTO UMeHHO OaseT «KpacHslit
Mak» CTaJl lepBbIM SIBJIeHHeM CLIeHHYeCKOro HCKYCCTBa, KOTOPOe IPO/ieMOHCTPUPOBAIO
BO3MOXXHOCTH THPAXXUPOBAHUA UAei 1 06pa30B BBICOKOTO MCKYCCTBA B IIPOCTPAHCTBE
MaccoBOH KyJIbTypbl Ha OCHOBe 00pa3a baseta (06pa3a «KpacHOTO Maka»).

Kntrouegsie cnoea: 6aner, 6aner «KpacHblil MaK», COBeTCKast KyJIbTypa, TOBCe/IHEB-
Hasi KyJIbTypa, Ayxu «KpacHsrit Mak», 06pa3 Maka.

. 1. Ypasvimbemos
BAJIET M. BAMHBEPTA «30JI0TOM KJIIOYUK>»>
B IIOCTAHOBKE M. TJIEYBAEBA

Baser «30710TO¥ KJIFOUMK» ObLT BIlepBbie MOCTaBJieH B JIEHUHIPazie MOJIO/IbIM BBIITYCK-
HUKOM KoHcepBatopuu UM. H. A. Pumckoro-KopcakoBa Munraem TieybaeBsiM. OH Ha-
TOJITO Boles B periepTyap ONepHOH CTyAUM KOHCePBAaTOPUH, BBIIOJIHASA BaYKHYIO MUACCHIO
BOCITUTAHUs IOHOTO [IOKOJIeH!s 3puTesieil. B «3onmotoM kimounke» M. Trey6aeB obparma-
eTcs K IeTCKOU TeMe, CTaBllell MaTACTPAJbHOU B €0 IJIOAOTBOPHOM TBODUYECTBe.
ABTOPOM B CTaTbe aHAIM3UPYIOTCA KOMIIO3ULIUA U IPaMaTyprus, pexXuccepcKas KoHLer-
LM ¥ NIJIaCTUYECKOe PellleHNe CIIeKTaKIIs.

Knroueewie cno6a: «30J0TOM KIIOUKK», XOpeorpad, pexuccep, eTcKas TeMa, JieT-
ckuii 6aner, Munraii Tieybaes, omepHas CTyAUsI KOHCEPBATOPHHU, KAMEPHBIi HajeT
«MockBa».

H. M. ®edoposa
NEJATOT'MYECKOE HACJIEAUE: CYITHOCTD IIOHATUSA

B naHHO cTaThe pacKpBIBAIOTCA CYIIHOCTHBIE XaPAKTePUCTUKY IIOHATUSA «I1eJaroru-
YecKoe Hacjeiie», KOTOPOe UCIIOJIb3YeTCs B HACTOsIIee BpeMsi KaK OTpa)keHue 11eJIoro
KOMILJIEKCA UCTOPUKO-TIeJarOTYecKuX Uaeit, TpaJuiiuii, 0000IeHHBIX TIPAKTHK U pe-
3yJIbTATOB HayYHBIX TPY/IOB YU€HBIX-TIeIarOTOB.

Knrouesvie cnoea: nefarornieckoe Hacnenue, ujieu, Tpaaulum, 06pa3oBaresbHbIe
IPaKTHUKU.

IO. A. Qunxenvwmeiin, /1. A. Buxpos
INEPBAS COHATA NJIA TUTAPBI COJIO HUKUTHI KOIIKMHA

B cratbe pacCMaTpUBAETCA HepBaﬂ COHaTa AJidd TUTaphl COJIO Hukutsl KomkuHa.
HpOI/ISBe,ZlEHI/Ie N3y4€HO C TOYKH 3PE€HUA TPAKTOBKHU KOMIIO3UTOPOM COHATHOCTHU.
WccnenoBaHue oKasbiBaeT, YTO KOMIIO3UTOP, HECMOTPSA HA TEHAEHIINA K MUHUATIOpH3a-
185051 COBpEMEHHOfI COHATBI, IPHUAEPKNBAETCA TPAAUITUOHHOI'O IPOYTEHUS COHATHOTO
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nukia. B kaxznoit yactu CoHATHI OH KCHOJIb3yeT COHATHYIO popMy. B 3TOM xaHpe KOM-
TI03UTOpPa MPUBJIEKAeT BO3MOKHOCTD peann3aliiy MaciTabHoro 3aMbicia. OnpesiesieHo,
4TO A3bIK MPOU3BezieHNii KOIKK1HA Beerja UCXOAUT U3 crieliudyKy rutaphl. Bynyuu Be-
JIMKOJIEHBIM I'MTapPUCTOM, KOMIIO3UTOP PacIIMPsieT BO3MOXXHOCTH JIDOMMOTO UHCTPY-
MEHTa, IPUOJIIDKAs UX K YHUBEPCATbHbIM.

Knroueesie cnoea: xnaccuieckas rutapa, OTe4eCTBeHHas TUTapHas My3bIKa,
Komkus.

Iymxo [1. B.
«LIVE-ELECTRONIC»> — PACIIIMPEHUE BO3MOHOCTEM
MY3bIKAJIbBHOTO MHCTPYMEHTAPHUA

Cratbs IIOCBALIEHA «KUBO 3JIEKTPOHUKE»> — CIeUaIbHON KOMIIbIOTEPHOH CHCTeMe
7151 My3BIKaJIbHOTO MCTIOJIHEHHSI C COBMECTHBIM HCIIOJIb30BaHKEM aKyCTHIECKOTO U 3JIeK-
TPOHHOTO MHCTPyMeHTapus. PacCMOTpeHbI TPY BO3MOXKHBIX CIIOCO0A B3aUMOZIEHCTBUA
MY3bIKaHTa-UCIIOJIHUTEIA C JIEKTPOHUKOM BO BPeM$1 «)KUBOTO» UCTIOTHEHHUS: 1: NCIOIb-
30BaHMe ay/I03aMCH 3JIeKTPOHHOW 9aCTH TAPTUTYPBI; 2: UCTIOIb30BAHKE CTIEIUaTbHBIX
MHTepercoB /IS HeIOCPeICTBEHHOT'0 YIIPaBJIeHNUS 3JIeKTPOAKYCTUYEeCKUMU 3BYYaHHSA-
My, 3¢ dexTaMul U COOBITHAMY; 3: UCTIOIb30BaHKeE CJIOXKHON CHCTEeMbI «)KUBOT0» B3aUMO-
IIeCTBHS aKyCTHYeCKUX MHCTPYMEHTOB U 3JIEKTPOHUKY Ha OCHOBE YCTaHOBJIEHHBIX KOM-
TI03UTOPOM AJITOPUTMOB.

CrenaH BBIBOJ O 3HAUUTEJIbHOM XYZA0KeCTBeHHOM IIperMyllecTBe CUCTeMbl ive-
electronic iepef; APYrIMU — OHA MO3BOJISAET MY3bIKAHTY CAMOCTOSITEIbHO YIPABJIATh TEM-
IIOM, PUTMOM, IyJIbCOM COYMHEHNUS, XapaKTepOM 3By4aHHs He TOJIbKO aKyCTUYeCKOro,
HO U 3JIeKTPOHHOTO. IIpK 3TOM y My3bIKaHTa HeT He0OXOMMOCTH UCII0JIb30BaTh OO~
HUTEJIbHbIE TEXHIYECKHe MHTePQEHCh: MPoIiecc KOHTPOJIA 3ByKa OCYIIECTBIIAETCS IPH-
BBIYHBIM MY3bIKaJIbHO-UHTOHAL[IOHHBIM CIIOCOOOM.

Knroueesote cnoea: xxusast 3nekTpoHuka, IRCAM, coBpeMeHHOe My3bIKaJIbHOE UC-
HIOJIHUTEJIbCTBO, My3bIKaJIbHO-3JIeKTPOHHbBIE TeXHOIOornY, Tpucrad Miopaii.

A. Anxayckac, A. B. Koncmanmunosa
ABE «3TJIE>. BAJIET-CKA3KA B. TPUBUIIKACA HA CIHEHE 1 HA DKPAHE

B cratbe paccMaTpHBarOTCS 1B 3HAKOBBIX IIPOU3Be/IeHN TUTOBCKOTO HAIMOHAIBHO-
ro ucKyccTBa: 6anet D. Banbcrca — B. T'puBuiikaca «Drie, Koposesa yxeit» (1960) u of1-
HOMMeHHbIN puibM (pex. A. Moikyc, B. TpuBuiikac), B 0CHOBY KOTOPOTO Jier Gajier
(1965).

ABTOpBI He OCTaBNIAIT 63 BHUMAHKS UCTOPHIECKU# U COLMOKYIBTYPHBI KOHTEKCT
nosByeHus1 GpunbMa 1 6anera, BBOZAT B PYCCKOSA3BIYHBIN 00UXO7 PAZf ICTOYHUKOB, paHee
He I1epeBOAMBIINXCSA C IMTOBCKOTO fA3bIKa. HOBaTOPCKYIO Z1s1 CBOEro BpeMeH! IIOCTaHOB-
Ky B. I'puBuIIKaca cerofHs HeJb3s He IPU3HATD IPOU3BeieHeM, 03HAMEHOBABIIKM CO-
6ot atan 3pesioctu Oasiera JIUTBbI, €10 TOTOBHOCTh OCBaMBAaTh HOBbIE POPMBI ¥ CIIOCOOBI
B3aMMO/IeHCTBHUSA C Pa3BUBAIOLIMMUCS MeJJa-TeXHOJIOTUSAMIL.

Knroueeste cnoea: Duyapnac banbscuc, Burayrac I'puBunkac, ['eHoBaiite
Cabansyckaiite, Jleokaaus AnikenoBudiore, PaiiMonnac Munzepuc, «9riie, KOpoJieBa
yKeii», 6anet, unbm-6aer.
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Adzhibaev Chyngyz I.
AITMATOV’S “ASEL”
AS A BALLET PERFORMANCE

This publication is dedicated to the ballet Asel/ by V. Vlasov based on the literary work
of Chingiz Aitmatov My poplar in a red scarf. The author pays particular attention to the
person of the writer Chingiz Aitmatov and his close connection with the musical theater,
the relationship of fiction and choreography. The main content of the article contains the
analysis of performance carried out on the stage of the Kyrgyz National Academic opera
and Ballet theatre named after A. Maldybaev.

Keywords: Aitmatov, Asel, poplar in my red scarf, interpretation, literature and
choreography.

Elena R. Adamenko, Elena N. Baiguzina

PAGES OF HISTORY OF VAGANOVA BALLET ACADEMY:
UNDER THE PATRONAGE OF M. H. FRANGOPULO

To the Museum’s 60" Anniversary

In this article the authors describe for the first time the main stages in the formation
and development of the Vaganova Ballet Academy’s art collection. On the basis of archival
sources they analyze the character of the museum “s acquisitions, the display variants, they
also give a historical description of the art collection during the first 2 periods (1% — from
1917 until the official opening of the Museum in 1957, the 2" — from 1957 until the
Museum’s relocation to new rooms in 1988). The authors describe the huge role of the first
curator of the museum collections Marietta Harlampievny Frangopulo.

Keywords: the museum of the Vaganova Ballet Academy, art collection, history,
Marietta Harlampievny Frangopulo, curator, display.

Peter A. Bazaron
SPECIAL FEATURES OF CHOREOGRAPHY
FOR CHILDREN

P. Bazaron’s article is devoted to the problem of children’s ballet performance. The
author notes the urgency of the problem caused by the impoverishment of the children’s
repertoire on the professional stage, inferior in this matter to ballet schools and even
amateur studios. In the article features of creation of children’s ballet on professional and
amateur scene are considered. Particular attention is paid to the methodology of working
on the creation of a ballet in a children’s non-professional school, illustrated by the
example of the author’s own experience, which staged the ballet “Masha and the
Nutcracker” at the Children’s Ballet School of Ilya Kuznetsov.

Keywords: children’s ballet, children’s repertoire, amateur ballet school, child

psychology, coordination skills, children’s ballet methodology, Ilya Kuznetsov Children’s
Ballet School, ballet “Masha and the Nutcracker”, Peter Bazaron.
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Oleg M. Gudachev

THE CONCEPT OF HETEROTOPY OF M. FOUCAULT OR “ANOTHER SPACE”
IN MUSIC OF THE LAST THIRD OF THE20TH — THE BEGINNING

OF THE21ST CENTURY

The author of the article refers to the actual topic of research of modern concepts of
sound space. The starting point of the study of the philosophy of intrasound space is the
concept of “another space” or the heterotopy of M. Foucault. The article analyzes spatial
concepts of L. Nono, B. Furrer, P. Ablinger, and V. Tarnopolsky. The conclusion from the
results of the study is a general system of coordinates for the conceptualization of space in
philosophy and new music.

Keywords: Another space, new music, sound space.

Gulnara Zh. Kapanova
EARLY INVOLVEMENT OF CHILDREN IN CLASSES
OF CLASSICAL CHOREOGRAPHY: PROS AND CONS

Classes of classical choreography with elements of finger action in a to early age causes
ambiguous reaction of parents, professional ballet teachers, managers of dance studios and
orthopedists. This article covers review of arguments of supporters and opponents of early
involvement of children in the world of dance and evaluates influence of specific physical
loadings on a growing organism of children from a viewpoint of biology, medicine and
pedagogics.

Keywords: choreography, finger action, hypermobility of joints, dysplastic status,
psychomotor system, medical and biological environment of a dancer.

Ilona 1. Krymskaya
DANCE-PLASTIC MOVEMENT IN “THE YELLOW SOUND”
SCENIC COMPOSITION BY WASSILY KANDINSKY

The language of dance moves radically changed in the first decade of the 20t century.
Wassily Kandinsky was not aside from those changes. The article is about how Kandinsky
had been looking for a special type of a stage dance-plastic movement while working on
his scenic compositions.

Keywords: Kandinsky, scenic composition «The Yellow Sound», dance-plastic
movement, dance, theater.

Dzhamilya D. Kumukova
THE STAGE FATE OF THE PERSONAGE — PIERROT’ MASK

The article is devoted the evolution of Pierrot’ image on the theatrical stage during the
whole history of his existence. The examination of the stage path of the famous mask
includes different forms of theatrical art: drama, pantomime, ballet. The fate of this mask
in spite of such genre variety has the generic tendency and generic evolution. Pierrot began
in the XVII age as mask «servant» but in XX age Pierrot’ image is turning into symbol of
huge generalization — dreaming, lyrics, loneliness.

Keywords: Pierrot, pantomime, Deburau, Dolgushin, commedia del’arte, mask,
zanni, Arlequin.
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Lyubov A. Kupets
PRESENTATION AS A FORM OF INDEPENDENT WORK
OF A CONSERVATORY STUDENT

On the basis of the educational work of the past two years the article examines the
genre of the presentation as a form of independent work of students of the Conservatory
in the course “History of Russian music.” The author draws conclusions about the objective
reasons that cause difficulties for the students in this work. There are two main reasons for
this: the specifics of the subject and the peculiarity of the modality students. The author
offers an interpretation of the presentation in the context of the concept of post-truth.

Keywords: Musical education, history of Russian music, students of the
Conservatory, PowerPoint, post-truth, auditory modality of perception, interpretation.

Anna V. Kergaard, Roza B. Tsallagova
SMALL ANOMALIES OF HEART AT TEENAGE GIRLS INVOLVED
IN HEAVY COORDINATED TYPES OF PHYSICAL ACTIVITIES

The paper studies the echocardiographic data to assess prevalence of small anomalies
of heart development and hemodynamic disturbances. On the basis of the obtained data
we identified a group with increased risk of cardiovascular disease development when
doing choreography, physical training and sports. Recommendations on conducting
medical and pedagogical control of rhythmic gymnasts with small anomalies of heart
development are given.

Keywords: small anomalies of heart development, echocardiography, regurgitation,
health monitoring, connective tissue dysplasia syndrome.

Antonina S. Maksimova
“ROMEO AND JULIET” RENDITION BY SERGEY PROKOFIEV
AND VERNON DUKE: TRANSATLANTIC DIALOGUE

The author observes the ballet number “Romeo and Juliet” by Vernon Duke and
George Balanchin for Technicolor musical film “The Goldwyn Follies” (1938). The
historical context and the details of work on the number allow to assume it as a comment
to Prokofiev’s ballet “Romeo and Juliet” as well as to discussions of the ballet performance
in USSR. The idea and realization of Duke’s — Balanchine’s number is put in
correspondence with 1930s American middlebrow culture.

Keywords: Vernon Duke, Vladimir Dukelsky, George Balanchine, Sergey Prokofiev,

” o«

middlebrow, ballet “Romeo and Juliet”, “The Goldwyn Follies”, music industry in USA.

Fethon Miozzi
ENRICO CECCHETTI IN RUSSIA

The article is dedicated to Russian ballet. It tells about the presentation of the book of
memories of the ballet mastery of E. Cecchetti. Creativity Cecchetti in many ways has
become a grandiose event in the world of ballet. His students continued to improve the
ballet mastery. Cecchetti had a special influence on the Russian school of classical ballet
teaching. The article will be of interest to ballet lovers and teachers of the history of
classical ballet.
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Keywords: Vaganova, Cecchetti, Classical Ballet, Ballet Teaching, Methodology,
Russian Ballet, Italian Ballet.

Larissa N. Puzeikina, Albina V. Boyarkina
DISTANCE EDUCATION FOR STUDENTS
OF CREATIVE PROFESSIONS

The article reviews various possibilities of using distance education in teaching students
of creative professions on the example of the author’s courses based on two different free
access platforms. The first platform is Moodle. This example shows the ability to create
courses of various kinds (theoretical and practical), represents an opportunity to work
with text files, audio and video, creating and editing test and control tasks, the ability to
control the mastering of the material covered. The second reviewed platform is
Lingvomaster. Using it as an example, we show its possibilities in creating interactive
exercises — from crosswords to multiple-choice exercises and examples of how to include
those into different types of courses.

In the summarizing part of the article we conclude that it is possible and necessary to
use modern educational technologies for students of creative specialties.

Keywords: Distance education, Moodle, Lingvomaster, creation of courses, network
learning, online testing, interactive exercises, modern educational technologies.

Olga I. Rozanova
TWO BALLET PREMIERS
AT THE BOLSHOI THEATER OF BELARUS

The article analyzes the two ballet premiers of 2016 at the Bolshoi Theater of Belarus.
The authors of both full-length productions are young female choreographers. The ballet
“Love and Death” was composed by Olga Kostel to the music of Polad Bulbul-ogly,
Alexander Tikhomirova put the “Little Prince” Yevgeny Glebov. Noting the merits of the
performances, first of all, the seriousness of the problems, the reviewer does not hide the
dramatic mistakes made by the young authors.

Keywords: Bolshoi Theater of Belarus, “Love and Death”, “Little Prince”, Polad
Bulbul-ogly, Evgeny Glebov, Olga Kostel, Alexandra Tikhomirova.

Valeriy V. Romm
VAGANOVA’S PRESCRIPTIONS

In article it is told about problems of inclusion in process of professional
choreographic education of new specialization — a tantsterapiya. New programs,
textbooks and manuals are for this purpose necessary. In them the Russian experience
of treatment of many diseases has to be considered by classical dance. The author points
to treatment examples by dance in Ancient Greece, and also provides remarkable recipes
of prevention of health of the ballet dancer, data in ingenious work Vaganova of “Basis
of classical dance”.

Keywords: study, choreography, injuries, antiquity, diseases, tantsterapiya,
Vaganova, proportions, levitation.
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Olga S. Sapanzha, Natalia A. Balandina
“THE RED POPPY” BALLET IN THE SPACE
OF EVERYDAY SOVIET CULTURE

“Response” to the ballet “The Red Poppy”, which was premiered June 14, 2017 is in
the focus of this paper. The first ballet about the “revolutionary subject” has generated a
lot of feedback in the space of everyday culture: porcelain composition, perfume and
perfumery products, cigarettes and candy. On the wave of interest in ballet the image of a
poppy was replicated — in wardrobe elements, in the printing industry, in needlework.
Based on the analysis of the complex objects of everyday culture, the article suggests the
ballet “The Red Poppy” was the first occurrence of Performing Arts, which is demonstrated
the possibility of replicating ideas and images of high art in the space of mass culture on
the base of the ballet of the image (the image of “red poppy”).

Keywords: ballet, ballet “The Red Poppy”, soviet culture, everyday culture, perfume
“The Red Poppy”, an image of a poppy.

Damir D. Urazymbetov
M. VAINBERG’S “THE GOLDEN KEY” BALLET
WITH THE CHOREOGRAPHY BY M. TLEUBAEV

The ballet “The Golden Key” was first staged in Leningrad by a young graduater of the
N. A. Rimsky-Korsakov Conservatory Mintai Tleubaev. It was entered to the repertoire of
the Opera Studio of the Conservatory for a long time, fulfilling the important mission of
educating the younger generation of spectators. In “The Golden Key” M. Tleubaev refers
to the children’s theme, which became the main theme in his fruitful work. The author
analyzes the composition and dramaturgy, the director’s conception and the plastic
decision of the ballet.

Keywords: Golden key, choreographer, director, children’s theme, children’s ballet,
Mintai Tleubaev, Opera Studio of the Conservatory, chamber ballet “Moscow”.

Natalia M. Fedorova
PEDAGOGICAL HERITAGE: THE ESSENCE OF THE CONCEPT

This article reveals essential characteristics of the concept of “pedagogical heritage”,
which is currently used as a reflection of a whole complex of historical-pedagogical
ideas, traditions, generalized practices and results of scientific works of scientists and
educators.

Keywords: pedagogical heritage, ideas, traditions, educational practices.

Y. A. Finkelshtein, D. A. Vikhrov
SONATA FOR SOLO GUITAR1 BY NIKITA KOSHKIN

The article discusses the Sonata for solo guitar 1 by Nikita Koshkin. The work is
studied from the point of view of interpretation by the composer of Sonata. The study
shows that the composer, despite the tendencies towards miniaturization of modern
sonatas, adheres to the traditional reading of the Sonata cycle. He uses Sonata form in each
part of the Sonata. Composer attracts the possibility of implementing a large scale plan in
this genre. Determined that the language of works by Koshkin has always come from
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specific of instrument. Being a great guitarist, composer extends favorite tool, bringing
them closer to universal.

Keywords: classical guitar, Russian guitar music, Koshkin.

Daniil V. Shutko
<LIVE-ELECTRONIC»> — EXTENSION OF THE OPPORTUNITIES
OF MUSICAL INSTRUMENTATION

The article is about “Live-electronic” — a special computer system for musical
performance with the joint use of acoustic instruments and electronic equipment. Three
possible ways of interaction of the musician-performer with electronics during “live”
performance are considered: 1: the use of audio recordings of the electronic part of the
score; 2. the use of special interfaces for direct control of electro-acoustic sounds, effects
and events; 3. the use of a complex system of “live” interaction of acoustic instruments and
electronics based on the algorithms established by the composer.

The conclusion is made about the significant artistic advantage of the live-electronic
system over the others — it allows the musician to independently control the tempo,
rhythm, pulse of the composition, the sound of not only acoustic but also electronic sound.
At the same time, the musician does not need to use additional technical interfaces: the
sound control process is performed in the usual musical-intonational way.

Keywords: Live-electronic, live electronics, IRCAM, contemporary musical
performance, music and electronic technologies, Tristan Murail.

Aleksandras Yankauskas, Anna V. Konstantinova
TWO «EGLES>. BALLET-TALE OF V. GRIVICKAS ON STAGE AND ON SCREEN

The article deals with two significant works of Lithuanian national art: the ballet by
E. Balsis — V. Grivickas «Egle, the Queen of the Snakes»> (1960) and the eponymous film
(directed by A. Mockus, V. Grivickas), based on the ballet (1965). The authors do not
ignore the historical and sociocultural context of the appearance of the film and ballet,
introduce in the Russian-language everyday life a number of sources, which were not
translated from the Lithuanian language before. The production of V. Grivickas,
Innovative for his time, is the work that marked the stage of maturity of the ballet of
Lithuania, its readiness to master new forms and ways of interaction with developing
media technologies.

Keywords: Eduardas Balsis, Vytautas Grivickas, Genovaité Sabalauskaite, Leocadia
Ashkelovichiute, Raimondas Menderis, <Egle, the Queen of the Snakes», ballet, ballet
film.



